HARDMAN & CO

Michael Fisher

From Shanghai to San Francisco, the name of John Hardman was synonymous with excellence in
the design and manufacture of stained glass. Encouraged by his friend Augustus Pugin - the
pioneer of Gothic revival architecture - Hardman established new standards of craftsmanship which
were maintained by his company for decades after his death. Hardman and Company’s windows can
be seen in churches, cathedrals and buildings of the nineteenth and twentieth centuries.
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John Hardman Jnr. 1811-1867: goldsmith and glasspainter.

he Glass painters will shorten my days,
they are the greatest plagues I have”.
Thus the Gothic-revival architect A W
N Pugin (1812-1852) bemoaned the
lack of glassmakers able to execute
satisfactorily his designs for the many churches which
he was building in the mid-1840s. Having tried
Thomas Willement (1786-1871), who became too
expensive, and William Warrington (1796-1869), whose
heraldry he dismissed as ‘wretched’, Pugin turned to
William Wailes (1808-1881) of Newcastle-on-Tyne,
but he too proved disappointing. So in 1845 he
persuaded his Birmingham metalworking friend,
John Hardman Jnr (1811-1867) who was already
making church furnishings to his designs, to add a
stained glass workshop to his ‘Medieval Art
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. ) West window of Erdington Abbey, Birmingham, 1850. The use of white glass by Pugin
Manufactory’ in Paradise Street. and J Hardman added sparkle and brilliance.
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PUGIN’S GLASSPAINTERS

Glassmaking skills already established
in Birmingham worked to their
advantage, and when setting up their
new enterprise Pugin and Hardman
enlisted the two sons of Robert
Henderson, a glasspainter based in
nearby New Street, who brought with
them their chief painter, a Mr Hinckley,
who had twenty-four years’ experience
in the trade. A new showroom — 4
designed by Pugin — was opened in
Great Charles Street, giving Hardman a
shop-window on the world in which
visitors could inspect and order

everything they needed.

Pugin’s Vision

Pugin understood stained glass to be an
integral part of the design of a church
interior, and, as with everything else he '
did, to have a practical and instructive ]
purpose. With its depiction of Biblical i
scenes and figures of saints, stained glass
was needed no less in the nineteenth
century than it had been in the
fourteenth, for, as Pugin observed, ‘while the children of this
enlightened age are ignorant of the very saint by whom their
country was converted to the Christian faith, they are well versed
in the legends of Mother Hubbard and Puss in Boots!’

As with medieval metalworking techniques, the revival of glass-
painting meant the recovery of a long-lost art. Here Pugin’s
scholarship was of paramount importance. He travelled widely in
England and Europe to study surviving medieval glass of various
periods, noting not only the design of the figure-work and
ornament, but the colours and textures of the glass, and the details
of the leading. He also acquired many samples of old glass for
Hardman’s glassmakers to handle and study. Pugin’s aim was not
simply to copy medieval windows but to create new work on the
same principles, taking account of new materials and post-medieval
advances in botanical and anatomical knowledge.

The first glass produced commercially by the Pugin-Hardman
partnership was for St Cuthbert’s College, Ushaw, in Durham, a
Catholic seminary of which Pugin was the architect. Both Pugin
and Hardman were devout Catholics, and so it is not surprising
that many of their commissions came from Catholic clients at a
time when the church was expanding significantly. Anglican
commissions also came their way, and as early as 1847 Hardman’s
were making glass for the New Palace of Westminster, where Pugin
was responsible for the overall design and furnishing of the
interiors. Great country houses such as Alton Towers (Staffordshire)
gained a significant number of Hardman windows.

The Growth of the Firm

The close friendship between Pugin and Hardman was reinforced
in 1850 by the marriage of Hardman’s nephew, John Hardman
Powell (1827-1895) to Pugin’s eldest daughter, Anne (1837-1897).
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Banqueting Hall window, Alton Towers, Staffordshire by Pugin
and J H Powell. The window was incomplete by the time of
Pugin’s death in 1852.

Powell was Pugin’s one-and-only
pupil in the formal sense, and so,
when ‘the Master’ died — aged only
forty — in the autumn of 1852, Powell
succeeded him as chief designer for
Hardman’s.

Though he upheld the design

principles imbued from Pugin, Powell
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also developed his own interpretations
of the Gothic style, and this was
particularly true of his figure-work

s

which became more fluid and
naturalistic than Pugin’s had been.
Powell’s elder son, Dunstan (1861-
1932) was a brilliant designer who
continued the best traditions of the
firm well into the twentieth century.
Their work can be seen at its very
a best in the many windows they
/i
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designed for Tewkesbury Abbey
between 1886 and 1908. At
Worcester Cathedral, restored at this
time by George Gilbert Scott, they
designed the great east and west
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windows in addition to carrying out
the painted decoration of the choir and transepts.

To cope with the increasing volume of work, Hardman’s
opened a new stained glass studio at Newhall Hill in about 1861,
and eventually employed a workforce of some 200 men. As the
Gothic movement spread to America, Hardman’s made windows
and other furnishings for many new churches being built in
Albany, Baltimore, New York and Philadelphia, including the huge
east window of the cathedral of St John the Divine, New York
(1908-9), the most celebrated of America’s Gothic buildings.

The last of the Hardman family to be involved with the firm —
John Tarleton Hardman — retired in 1936; thereafter the firm was
managed by others, including Donald Taunton (1885-1965), a
highly skilled designer who trained at the Birmingham School of
Art which John Hardman Powell had helped to establish.

A Fascinating Archive

An abiding legacy of the Hardman firm is a huge archive of
business records, designs, watercolours and working drawings
covering the whole period of the company’s activities. Housed at
the Birmingham Museum and Art Gallery (drawings) and the new
Birmingham Library (business records), the archive is a prime
source for those wishing to research Hardman windows in their
own locality. ®

Michael Fisher is a widely-acknowledged authority on the work of AW N Pugin,
the author of several books on Pugin and the Gothic Revival, and former
archivist for the firm of John Hardman & Co.

Further Reading

M.J. Fisher, Gothic For Ever: AW N Pugin, Lord Shrewsbury, and the
rebuilding of Catholic England (Spire Books 2012).

M.J. Fisher, Hardman of Birmingham: Goldsmith and Glasspainter
(Landmark Publishing, 2008).

Stanley Shepherd, The Stained Glass of AW N Pugin (Spire Books, 2009).

39




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (Adobe RGB \0501998\051)
  /CalCMYKProfile (Europe ISO Coated FOGRA27)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.7
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType true
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize false
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness false
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Remove
  /UsePrologue false
  /ColorSettingsFile (None)
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages false
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages false
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages false
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly true
  /PDFXNoTrimBoxError false
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier (CGATS TR 001)
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<
    /ENU ()
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks true
      /AddPageInfo false
      /AddRegMarks false
      /BleedOffset [
        8.503940
        8.503940
        8.503940
        8.503940
      ]
      /ConvertColors /NoConversion
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /HighResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MarksOffset 6
      /MarksWeight 0.250000
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PageMarksFile /RomanDefault
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
    <<
      /AllowImageBreaks true
      /AllowTableBreaks true
      /ExpandPage false
      /HonorBaseURL true
      /HonorRolloverEffect false
      /IgnoreHTMLPageBreaks false
      /IncludeHeaderFooter false
      /MarginOffset [
        0
        0
        0
        0
      ]
      /MetadataAuthor ()
      /MetadataKeywords ()
      /MetadataSubject ()
      /MetadataTitle ()
      /MetricPageSize [
        0
        0
      ]
      /MetricUnit /inch
      /MobileCompatible 0
      /Namespace [
        (Adobe)
        (GoLive)
        (8.0)
      ]
      /OpenZoomToHTMLFontSize false
      /PageOrientation /Portrait
      /RemoveBackground false
      /ShrinkContent true
      /TreatColorsAs /MainMonitorColors
      /UseEmbeddedProfiles false
      /UseHTMLTitleAsMetadata true
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


